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ZAZA Maizon \ewe\s of \iving

ZAZA Maizon was founded on a shared vision between Architect
Abdulaziz Khalid Al Tayyash and his team to bring a new dimension
to luxury furniture. The brand's journey began at the meeting point
of two cultures: the timeless heritage of Hail, Saudi Arabia, and the
artistic soul of Florence, Italy. Drawing from Arch. Abdulaziz's deep
understanding of the Saudi market and a close collaboration with
ltaly's finest artisans, ZAZA Maizon emerged as a fusion of vision

and craftsmanship.

Every piece is meticulously crafted, blending rich materials with
innovative techniques and honoring this dual legacy. This is where
artistry meets tradition, and ZAZA Maizon continues to expand
globally, committed to transforming spaces into extraordinary

experiences.
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The Way of ZAZA

At ZAZA Maizon, furniture is more than functional. It is art, an
expression of individuality, and a cornerstone of refined living. Each
creation embodies elegance, exclusivity, and a story that transcends
the ordinary. This is the essence of our ethos, Jewels of Living: pieces
that don't just furnish a space, but adorn a life.

The brand's philosophy, "the way of ZAZA," is rooted in the belief
that furniture should evoke emotion, inspire imagination, and
elevate the ambiance of any space. With a dedication to
unparalleled craftsmanship and a passion for blending tradition with
modernity, ZAZA Maizon redefines luxury interiors as a lifestyle,
offering clients more than furniture. It offers them a timeless
experience.

ZAZA hunts art with her horse, in an imaginary world of wonder
born from Saudi childhood dreams. Through the hands of ZAZA
Maizon's professional designers and artisans, this story becomes
your reality. Because ZAZA pieces aren'tjust a dream, they're jewels

that bring the essence of the story into your world.
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TERRITORY

FIRENZE, ITALY

Nestled in the heart of Tuscany,
Florence lies cradled by the
rolling Chianti hills and the
Arno River. This city is the
birthplace of the Re-naissance
and a treasure trove of artistic
and architectural marvels. This
compact yet luminous city is
home to masterpieces by
Michel-angelo, Botticelli, and da
Vinci.
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Hail and Florence share a rich cultural heritage, with Hail as the

home to Thamudic rock inscriptions and Florence being the center

of the Renaissance culture. Each city’s unique landscapes, Hail's

mountains and Florence’s Tuscan hills, shape their aesthetic appeal.

Historically, Hail was the capital of the Arabian Desert, while

Florence was ltaly’s capital, embodying artistry and history.

HAIL, SAUDI ARABIA

Hail is located in the north of
Saudi Arabia with the city
extending in an arc around
Mount Samra. It was historically
known as the “Key to the Desert’
because it served as the main
passageway for travelers moving
north and south across the

4

Arabian Peninsula. Hail is
renowned for its diverse
landscapes and stunning rock art
in Jubbah, which is listed as a
UNESCO World Heritage site.
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From Heritage to Global Design Al peasadd! JI SIAN e
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del Mobile.Milano, we bring a Saudi design perspective to one of the
world's most influential cultural and design platforms. For ZAZA

MAIZON, Milan is not simply an exhibition; itis an opportunity to 52 di 18 le syme gdbia ayme and ¥ ccgrgine 3l Addly L)
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conversation while remaining true to its origins. wlol (e blaxl.

our way of building a bridge between local heritage and global

design, allowing Saudi creativity to participate in the international
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Arch. Abdulaziz
Khalid Al Tayyash

Owner & Design Principal
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Abdulaziz Khalid Al Tayyash is the owner and Design Principal of A1
Architects and ZAZA Maison. He is a Chartered Member of RIBA, an
International Associate Member of AIA, and holds professional
credentials including CAIE, PMP, and LEED. His work brings together
architecture, design, art, and culture, enabling him to shape projects
that move beyond the built form to express the depth of Saudi
identity. Through this interdisciplinary approach, he seeks to
establish a globally resonant design language rooted in heritage,
refined through contemporary aesthetics, and positioned as a

cultural expression of a renewed Saudi identity.
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“I will not stop until Najdi architecture is presented to the
world as a profound architectural thought, not merely as
inherited motifs, but as an \authentic expression of the
essence of place and the spirit of time, with the originality to
endure, evolve, and remain relevant in the present and the
future. Through this vision, |'seek to lead local identity
through a global design language, bridging Saudi identity
with global design through sustainable innovation, artificial
intelligence, cultural design, and curated art.”
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DABAN

Gems of the Arabian Peninsula
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DABAN
An enduring legacy of honour.
W: 270cm ¢ H: 31cm ¢ D: 20cm

Emerald Green

DABAN begins with the inherited sword displayed in the
Najdi majlis, where pride in the deeds of earlier generations
accompanies the care of what they have left behind. The
piece translates this presence into a contemporary wall
sculpture, connecting the memory of the home with the life

unfolding within it.
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DABAN @

DABAN takes its name from a historic sword type
documented in Saudi heritage, passed down through
generations of our kings. This type of sword marked the
beginning of collecting and inheriting precious objects, as it
was considered among the finest of its kind. ZAZA Maizon
draws on this historical connection to explore the sword as

an heirloom carrying the memory of its keepers.




IAZAN MAITZON
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Tawashuj

Ajewel drawn from the memory of the Arabian Peninsula. \/

This piece does not simply depict a camel, it reimagines one. Rather than reproducing its
form through conventional representation, the piece dissolves the boundary between
creature and landscape, speaking instead through the visual language of the land itself.
The hump is no longer merely anatomy. It becomes a mountain. The upper mass rises like
rock shaped over millennia by wind and silence. The spaces between curves are not gaps,
they are valleys, ancient pathways worn by water into stone, carrying time within them.
The camel, in this depiction, is not placed within the landscape. It is the landscape. Animal
and earth emerge from the same source, the same matter, the same long patience. And so the
piece becomes something rarer than sculpture, it becomes a way of seeing. A quiet insistence
that a living being and the place that shaped it are, in the end, one and the same thing.
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IAZAN MAITZON
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Tawashuj an Arabic word that carries within it the meaning of intertwining, harmony, and deep Llaaty Lol 28 351 gag cdaslUls @MY g Ll ga zolgs
interconnection. Itis perhaps the most precise word to capture the idea that creature Ohadie LLE Y Uy e b 8L (IS ol 5,58

and the earth are not two forms placed side by side, but one single, indivisible thing.



The Vitturi Chair

is presented as a collectible design piece that offers an intelligent interpretation of the
movement of the Saudi shemagh, translated into mirrored metal curves whose visual
reading shifts with light and motion. The piece is built on a fluid formal language and a
cohesive sculptural mass that treats material as an expressive element rather than a
neutral medium. The surface reflections and refined edges create a visual experience
that balances delicacy and boldness at once. The designer emphasizes that the
inspiration comes directly from the rhythm of the shemagh, and that the glossy finish is
part of the chair’s identity, describing it as an embodiment of organic elegance and

smooth, curved lines.
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ILAZAN MAITZON

The concept

The inspiration stems from the nasfa of the shemagh, the quick,

sweeping motion used to redistribute the fabric across the head and

shoulders. This gesture creates a momentary wave of twisting and "\
recoil, a transition between tension and release. In the Vitturi Chair, this '

becomes a continuous, flowing curvilinear profile that coils like an ‘\
extended Arabic line, rising and twisting from base to backrest. The '

polished, mirror-finish steel reflects the shimmer of the shemagh's

threads in light, its surface shifting with angle and movement.
Structurally, a double curvature provides strength while maintaining
slender thicknesses, with a seamless transition between seat and
backrest, as though the nasfa itself has become a functional structure

balancing art and utility.
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Butterfly is a sculptural piece that lives in the tension
between stillness and motion. Formed from deep crimson
metallic surfaces that fold and curve like wings mid-flight,
the piece draws its power from the way it interacts with light
absorbing it, reflecting it, and casting it back as something
entirely new. In darkness, it glows from within; in light, it
burns. The choice of deep red is intentional, not merely a
color, but an emotion, evoking both the fragility and the

fierce beauty of the butterfly as a symbol of transformation.
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IAZAN MAITZON

The Drip Chair emerges as a sculptural collectible
piece shaped by the quiet poetry of nature specifical-
ly, the fluid, ephemeral motion of dripping sand. Its
form captures a moment in time, translating the soft
descent of grains into a frozen metallic gesture that
appears to flow even in stillness.
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ART OF LIVING

SCARI
COILECYION

The Scarf Collection captures frozen moments from Saudi culture, not & () (&usgaudl 283N (o Bl cillaz) A iol] degamar duws
as postcards, but as emotions translated into silk. These are notstories  (£9,5 Gayad cu sda puy> ) pasG yelinS b (A)K0 jom S
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exactly what ZAZA Maizon means by hunting art with her horse. Lebas 438, «oyall cre Cmeding <9 3 31 4 b
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SELECTED WORKS
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SELECTED WORKS
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IAZAN MAITZON

SELECTED WORKS
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A1Architects.co/en/ZAZAMAIZON

Email: ZAZAMAIZON@A1Architects.co

RGMB2997 Al Mathar Ash Shamali, Riyadh, Saudi Arabia
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